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Programme 

Winter Music 

Michael Nunes (b. 2000) 

Michelle Hui - flute 
Luca Ortolani - oboe 
Tommaso Masnari - clarinet 
Michael Nunes - horn 
Eric Belanger - bassoon 

Carxe 

Aryo Nazaradeh (b.1996) 

Joshua Su - piano 


The Last Moments of Our Season 

bln the Amber of Autumn, Dream of Me... 
II: If I Had... 

Emma Colette Moss (b.1999) 

Emily Rocha - soprano 
Emma Moss - piano 


Annabel Lee 

Benjamin Cabbay (b.1995) 

Concreamus Chamber Choir - Kai Leung, conductor 
Benjamin Gabbay- piano 


Sonata-Fantasy 

Peter Wang (b. 1996) 

Peter Wang - piano 


Scherzo for Solo Cellist 

Ian Ching-Hei Chan (b. 2001) 

Gretchen Lee - cello 


Fran 

Kevin Mulligan (b. 1995) 

Saba Yousefi - violin 
Lexi Li - violin 
Sam Edwards - viola 
Kevin Zi-Xiao He - cello 



***PLEASE ENSURE THAT YOUR CELL PHONE IS EITHER TURNED OFF, OR IN 
AIRPLANE MODE. EVEN IN VIBRATE/SILENT MODE, OUR MICROPHONES CAN 
PICK UP THE SIGNALS OF INCOMING CALLS, TEXTS, AND SO ON. THIS CAN RUIN 
RECORDINGS. THANK YOU FOR YOUR CONSIDERATION*** 

Programme Notes 

Winter Music 

What initially started as an inside joke became a reality when I 
finally sat down to write Winter Music for my woodwind 
quintet. Though I call it a companion piece to Barber’s 
legendary Summer Music, the two are actually quite different 
in terms of mood and musical styles. Starting in the dead of 
winter, parallel chords depict glassy icicles dangling all 
around the listener. Gradually, the piece warms up into a lush 
and cantabile series of solos, as snow gently begins to fall. 
After a brief recap of the icicle theme, spring begins to 
emerge. The piece ends calmly, with bird calls and rays of 
sunshine. 

Michael Nunes is a composer and horn player from Sherwood Park, 
Alberta. As a stylistically versatile musician, he maintains a busy 
schedule of composition, arranging, engraving, performing, and 
educating with organizations located across Canada. 

He has studied piano, theory, and jazz harmony with Jan Janovsky, 
horn with Allene Hackleman and Neil Spaulding, composition with 
Professor Larysa Kuzmenko, voice and acting with Rachel 
Haverkamp, and been mentored by Dr. Allan Gilliland. His debut 
orchestral premiere—Egyptian Reverie—was commissioned and 
performed by the Edmonton Symphony Orchestra in 2016. He was 
awarded first place in the Alberta Provincial Music Festival’s “16 and 
Under” and “Senior” composition classes. 

Michael is currently a composition student in the Bachelor of Music 
program at the University of Toronto, studying composition 
privately with Professor James Rolfe, and horn with Gabriel Radford. 
In his spare time, he can be found playing his melodica. 

Michael is a member of SOCAN and the Canadian League of 
Composers, www.michaelnunesmusic.com 





Carxe 

Carxe (Persian: <—kj—meaning "cycle") experiments with 

patterns in note durations. Two chords are repeated one after 
another through the whole piece, only changing in significant 
moments of the rhythmic patterns. Each of these two chords 
— a higher chord and a lower chord — follows its own set of 
note durations, as does the melody. These rhythmic sets are 
cycled repeatedly, triggering different events in the piece 

Aryo Nazaradeh is an Iranian-Canadian composer from North 
Vancouver. His music tends to split into two styles. During his 
bachalor's degree at McGill University, he has developed procedural 
rhythmic techniques for use in his postminimalist works. Here at the 
University of Toronto, he is spending his master's degree exploring 
methods of blending western music with practices found in 
traditional music of Iran. 

The Last Moments of Our Seasons 

In my interpretation of these poems by S.T Coleridge and 
Emily Bronte - along with my own additions - I offer to you 
two movements, “I: In the Amber of Autumn, Dream On” & “II: 
If I Had”, from a Song Cycle entitled “The Last Moments of 
Our Season” for Solo Soprano and Piano in an aim to explore 
moments of flight and a longing to be ‘something’ to 
‘someone’, or even more so, to be where they are and to have 
them feel what will ‘stay here’. There is a deeply romantic 
element to both of these poems, and thus, my interpretation 
became very lush, attempting to capture a romantic 
progression of sounds, as well as a simplistic accompaniment 
that allowed for there to be a certain element of this emotion 
transferred in the moments of simplicity, making for two 
movements that allow room for the vocalist to reflect and 
take their time to enjoy how the two voices, being piano and 
vocals, work together to form these two charming duets. Each 
piece explores the idea of heightening notions in the spoken 
word to become increasingly expressive and romantic as the 
text progresses, listeners and readers are encouraged to put 
themselves in a place that makes them feel this text in the 
way that I felt it when I first read them - think of an 
unrequited love, a moment that passed you by, a season that 
could have been turned, and dream on.. 



Emma Colette Moss is an aspiring Canadian composer, with a 
passion for exploring the unfamiliar - rather, what seems unfamiliar 
to her in each passing moment. Although she is trained in classical 
piano, she has a passion for musical theatre and choir, extending 
her passions into the realm of how to create a vocal quality within 
each instrument. Moreover, her love of poetry and literature allows 
for her to draw on her most cherished texts as inspiration, as well 
as writing that of her own to be employed or simply pondered, 
drawing on her own personal voice. Studying previously with Tanya 
Gernburd, and now currently with Larysa Kuzmenko and Alexander 
Rapport, she is attempting to turn every morsel of an idea, 
intriguing mistake that she has made, or harmony she has changed, 
into offerings of her own to be shared with you, the audience. 
Having had gracious opportunities such as orchestral readings by 
the University of Toronto Symphony Orchestra, participating in 
composer concerts, where she studies composition at the University 
of Toronto, she actively hopes to explore ideas that represent her 
past, present, and future, in the hopes that it will help her audience 
look into those aspects of their own lives - and how wonderful it is, 
both the fright and fearlessness of sharing. 

Annabel Lee 

As with many poems of its day, Poe’s classic “Annabel Lee” 
employs a relatively rigid poetic structure to tell a story 
whose pathos seems uncontainable, teeming beyond its 
literary bounds. In setting the text, I strove for an 
interpretation in which structure and pathos—the rational and 
the irrational—could coexist in a single voice that was neither 
hysteric nor repressed. The result is a song anchored to a 
single image—the “sounding sea” of which the poem speaks 
—perpetuated by the piano, which all at once embodies the 
sound of the tide, the chime of a death knell, the march of 
fate, and the vastness of something that will continue to exist 
long after the narrator and his sorrows have passed. 

Benjamin Gabbay (ARCT, piano) is a fourth-year student at the 
University of Toronto in the Bachelor of Music in Composition 
Program, studying composition under Dr. Roger Bergs. Benjamin’s 
compositions have received recognition by Toronto’s St. James 
Cathedral (winner, 2018- 2019 composition competition), the 
Amadeus Choir International Seasonal Song-Writing Competition 
(honourable mention, 2015) and the Ruth Watson Henderson Choral 
Competition (honourable mention, 2017). He has written works for 
the Mississauga Summer Chorale (Requiem I’homme arme, 2018) 



and Musicata choir in Hamilton (Prelude to Winter, to be premiered 
in December with accordionist Michael Bridge). Through U of T, he 
has been the recipient of the Susan Cale Award (2017), the Robert 
and John Elliot McBroom Scholarship (2017, 2018, 2019), the 
Lobodowsky Choral Scholarship (2018), and the Gwendolen M. 
Grant Music Scholarship (2019). Benjamin also leads the music at an 
evening worship service atjubilee United Church. 
www.benjamingabbay.com 

Sonata-Fantasy 

Sonata-Fantasy is my attempt at writing a relatively large- 
scale piece for my native instrument. Recognizable themes 
and melodies remain at the forefront of the composition. It is 
in rough sonata-allegro form, with a greatly truncated 
recapitulation. I tried to combine traditional forms, phrase 
structures, and transformations with more 
contemporary harmonies. The piece is not programmatic, 
however its mood can still be described as nocturnal, dark, 
mystical, and hypnotic. 

Peter Wang is a fourth year composer and pianist. He seeks to 
attain a synthesis of various different styles of music, such as 
romantic, jazz, and rock. His works have been read by the UTSO and 
the UofT wind ensemble. He is currently studying with Alexander 
Rapoport. 


Scherzo for Solo Cellist 

Subtitled "Sofia Gubaidulina's 11th Cello Prelude", Scherzo 
for Solo Cellist was designated to be a continuation of the 
Russian composer's journey on exploring string extended 
techniques with her cello preludes: apart from conventional 
practices like portamento, harmonics, sul tasto/ponticello, 
flautando, col legno and nail pizzicato, I also incorporated a 
foot-tapping part to create bashing sounds similar to those in 
"e420" from The Art of Mathematical Constants (my 
composition which was premiered in the previous U of T 
student composer concert). 

As the title indicates, this piece is light-hearted and playful in 
nature. The absence of tonal centre, use of squeaky pitches 



and unpredictable alterations of interval patterns make 
certain notes sound unintentional, and the exclusion of 
barlines allows the performer to take more rhythmic liberty 
and create an illusion that everything is improvised on the 
spot. Besides, the "Throw & Catch" juggling performed during 
the bow flips in the Vivo section also adds interest to the 
choreography. 

Ian Ching-Hei Chan is a pianist-composer currently enrolled in the 
faculty of music at the University of Toronto as a first-year 
undergraduate. He has been coached by notable composers such as 
John Mackey, Matthew Emery and Kevin Lau, the latter of whom has 
been a guest lecturer at the University of Toronto for four years. 

Apart from his curricular duties, he is also involved in composing 
for Concreamus, a mixed choir at the institute which has been eager 
to promote vocal music written by student composers. His choral 
piece May Your Soul Rest in Peace will be premiered during the 
ensemble's joint open rehearsal with Green Room Music at Trinity 
College on December 6. 

Since the beginning of his studies in Unionville High School as a 
piano major of the Arts Unionville program in 2015, he has been 
actively participating in student composition commissions and 
productions within and beyond his school community. He has 
experience in working with ensembles including but not limited to 
Unionville High School Wind Ensemble, AM Stages (a jazz ensemble 
from Alexander Mackenzie High School), Markham Wesley 
Symphony Orchestra and Canadian Sinfonietta. 

Having a deep Protestant faith, he also ardently serves as a 
composer, lyricist and keyboardist in his church (Markham Peoples 
Community Church). Current projects include his first hymn song 
album as well as his upcoming religious comedy production in 
December (What Is Me?), in which he is in charge of composing its 
background soundtracks and theme song as the music director. 

Fran 

Fran is written for and dedicated to my late nana, Frances 
Rogliano (1932 - 2017). The piece is a vignette of sorts on 
her life; she had three daughters —my mother being one — 
and many grandchildren, and she lived for music. She loved 
classical piano and singing and old-time tunes on the guitar, 
and she would attend every concert, music session, service, 



and 'pub night' that went on in her care home. My brother 
and would play for her and sing in church with her, and she 
was always so unabashedly proud of our musical 
accomplishments. She would probably think this piece is "too 
slow!" (nothing under andante for Nana!), and she would 
definitely tell me upfront. I know this doesn't have any fast 
scales in it, Nana, but I hope you like it. 

Woven into the quartet are two hymns that hold meaning for 
her and for my family, moving through all the strength and 
pain, suffering and resilience, tenderness and love. Many 
thanks to the musicians for premiering this work and to my 
family for being here. 

Kevin Mulligan is a composer and tenor from Kamloops, British 
Columbia. He is currently completing his Master of Composition 
with a specialty in vocal pedagogy, studying with Alexander 
Rapoport and voice with Mark Daboll, His music has been 
performed by various professional and emerging artists and groups 
such as the Kamloops Symphony Orchestra and Women on the 
Verge, with commissions in the GTA, B.C., and California. His stage 
credits range from musical theatre (Les Miserables, WCT) and opera 
(Le Comte Ory, DAM) to musical directing shows such as Little Shop 
of Horrors and Mamma Mia. Kevin enjoys teaching, coaching, and 
accompanying as well in Toronto and in Kamloops. 
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Please join us for Student Composer Concert #3 - Tuesday, February 
4, 2020 at 7:00pm in Walter Hall. 
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